NAME ______KEY________ CLASS ___________ DATE _________

for YOUR TURN 3 page 683
Text as Support

(Responses will vary but should reflect the text.

Sample responses follow.)
DIRECTIONS Find three examples of textual support in Nancy Willard’s piece “Ding-Dong, Bell: ‘Ariel’s Song’ from The Tempest.” Then, use the following table to analyze the textual support.

	
	
	EXAMPLE A:

“Sound is the very subject of the last lines:

Sea-nymphs hourly ring his knell.”

	EXAMPLE B:

“Father and son have lost something of their

civilized selves and have indeed been changed

by their encounter with the sea into ‘something

rich and strange.’”
	EXAMPLE C:

“Though the refrain is a death knell, the

drowned man is as exquisite as a temple god,

newly wrought in coral and set with pearls.”
	

	
	1. Is the textual support a direct quotation or a paraphrase?


	direct quotation
	direct quotation
	paraphrase
	

	
	2. What idea does the quotation or paraphrase support?


	The quotation supports the idea that the

poem has stayed with the writer because it

is a song whose shape, sound, and image

affect the writer deeply.
	The quotation supports the idea that the

changes that father and son experience are

meaningful and new to them.
	The paraphrase supports the idea that a

change that seemed tragic actually has a

positive outcome.
	

	
	3. Does the writer’s elaboration make the support clear? Why or why not?


	yes; the writer explains what a knell is and

discusses the effect of the word ding-dong.
	yes; the writer describes the nature of the

changes and emphasizes that change can

be positive.
	yes; the writer explains the positive aspects

of the drowned father’s transformation.
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for YOUR TURN 3 page 683
ADDITIONAL PRACTICE
Text as Support

(Responses will vary but should reflect the text.

Sample responses follow.)
DIRECTIONS Find three examples of textual support in the passage below. Then, use the table to analyze the textual support.
Starstruck
Walt Whitman’s poem “When I Heard the Learn’d Astronomer” contrasts abstract learning—”proofs,” “figures,” “columns,” “charts,” and “diagrams” (lines 2 and 3)—with the direct experience of admiring a sky radiant with stars. The speaker uses precise images to express a preference for actual stargazing as opposed to a merely academic experience of astronomy.

The speaker in the poem may be using understatement to express the point. Although the astronomer “lectured with much applause in the lecture room,” (line 4) the speaker reportsThe word choice here may also be a play on words: the speaker has been asked to “add, divide, and measure” (line 3); all of these are accounting terms.
The speaker reports his response to the lecture: “[R]ising and gliding out I wandered off by myself, / In the mystical moist night air” (line 6). Outdoors the speaker can experience the mysteries of nature directly.

	
	
	EXAMPLE A:

“How soon unaccountable I became tired

and sick.”

	EXAMPLE B:

The speaker has been asked to “add, divide,

and measure.”
	EXAMPLE C:

“‘[R]ising and gliding out I wandered off by

myself, / In the mystical moist night air.”
	

	
	1. Is it a quotation or a paraphrase?


	quotation
	paraphrase and quotation
	quotation
	

	
	2. What idea does it support?


	The quotation supports the idea that the

speaker in the poem may be using understatement

to express the point.
	The paraphrase and quotation support

the idea that the choice of “unaccountable”

may be a play on words.
	The quotation supports the idea that the

speaker can appreciate the night sky without

measuring distances or performing

other calculations.
	

	
	3. Does elaboration make it clear? Why or why not?


	yes; the writer observes that most readers

would not find the speaker’s reaction to

the astronomer’s lecture “unaccountable.”
	yes; the writer explains that “add,” “divide,”

and “measure” are all account-ing terms.
	3. yes; the writer points out that outdoors the

speaker can experience the mysteries of

nature directly.
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