
 U N I T  1

Short Stories
Writers on Writing

Ursula K. Le Guin on 
Short Stories Ursula K. Le Guin 
has written hundreds of short stories and 
many books for adults, young adults, and 
children, including the Catwing series and 
the Books of Earthsea. She is best known 
for her fantasy and science fi ction writing, 
which explores ideas about culture, gender, 
race, and class.

Th ere have been short stories as long as 
there have been people. In the ages before 
we had writing, we told our stories aloud—
animal fables, legends of gods and heroes, 
folk tales, joke tales, ghost stories. We still tell 
tall tales around a campfi re and read bedtime 
stories aloud to little kids. Th e modern short 
story grew out of all those forms. Writers and 
readers love the short story because it can tell 
so much in so few words. 

Th ere are almost as many ways to write 
short stories as there are short stories. Some 
stories are very neat, with a tight, jack-in-
the-box plot that pops a surprise out at the 
end . O. Henry was such a master of this 
kind of story that his name is still used 
to describe it. Many stories have no trick 
ending, but their plots are full of action and 
suspense. Other stories go along without 
very much happening and end quietly. A 
story that seems to have little action can still 
deeply involve your mind and emotions and 
imagination. What makes it a story is that 
something happens. It may happen through 
confl ict or violence, or it may be a quiet 
discovery, something learned, or lost. But at 
the end of the story, something has changed.

If you want to write fi ction, the short 
story is the best place to start. But ‘short’ isn’t 

‘easy’! A story can start out almost anywhere, 
but it can’t just stop anywhere. During a story, 
something changes. Th e writer needs to know 
beforehand: What’s going to change as this 
story happens? Where is it all going to end 
up? And how is it going to get there? You 
don’t have to know every detail beforehand, 
but you need to have the idea of it in your 
head. Th en, knowing where you’re going, you 
don’t have to go in a big rush. You can take it 
easy, so long as you keep following your story 
to where it’s headed. And always remember to 
bring the reader along with you!

A short story can be an adventure, or a 
warning, or a portrait, or a picture of a whole 
way of life, or a meditation about right and 
wrong, or a dream, or a nightmare. Many 
stories are written purely for entertainment 
and nothing more. Many are written to show 
people something fascinating or wonderful or 
terrible about our life on earth, to let us share 
the writer’s deepest thoughts and feelings.  

All storytellers use fi ction to tell what they 
think is true. Th ey have always done this, and 
always will, because oft en the only way to tell 
the truth, and to get people to listen to the 
truth, is to make it into a story.

Le Guin writes that “often the only way to tell the truth, and 

to get people to listen to the truth, is to make it into a story.”  

What truths can you teach through a story? What truths have 

you learned through a story?  
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Style
I N F O R M AT I O N A L  T E X T  F O C U S

Evaluating a Summary

“ Could it think, the heart 
would stop beating.”

—Fernando Pessoa

Is it better to act 
from the mind or 
from the heart?

For more about style, watch the video 
“A Matter of Style” on:

L8-365

Heart fl owers (20th century) 

by St. Pierre. Haitian art.
Learn It Online

Style 365364 Unit 1 • Collection 4
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How to Use Your Textbook

How to Use Your TextbookA32

Getting to know a new textbook is like getting to know a new video 
game. In each case, you have to fi gure out how the game or book is 
structured, as well as its rules. Knowing how your book is structured, 
you can be successful from the start.  

Collection Opener
What is the focus of each collection, 
or section of the book? What does 
the image suggest about what the 
collection will cover? On the right, 
you’ll see a bold heading that says 
“Plot and Setting” or “Character.” 
These are the literary skills you will 
study in the collection. Also in bold 
type is the Informational Text Focus 
for the collection. These are the skills 
you use to read a newspaper or web 
site. Keep the What Do You Think? 
question in mind as you go through 
the collection. Your answers may 
even surprise you. 

Writers on Writing
If you think about the authors of 
the selections in your book, you 
may think they are a rare breed like 
astronauts or underwater explorers. 
Writers on Writing introduces 
you to authors whose stories, 
poems, plays, or articles began with 
experiences that were transformed 
by their words.
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by Sara Kajder

How Do You Determine 
an Author’s Style?
When you hear the word style, you may immediately think of the 
way your friends dress or the way a baseball player swings a bat. 
Th at’s because a person’s style is created by how he or she does 
something—such as wear clothes or play a sport. You can deter-
mine an author’s style by looking at how he or she uses language.

Style
Every writer has a style, though some styles are 
more easily recognized than others. Dr. Seuss, for 
example, is known for his regular rhythm, rhyme 
patterns, and invented words.

Word Choice Most writers do not try to come up 
with a new style. Rather, their style comes from the 
choices they make when they put words on a page. 
A long word or a short one? A simple sentence or 
one that is long and complex? The decisions they 
make determine their styles.

Tone and Mood A writer’s word choice sets the 
work’s tone (or attitude) and mood (or feeling). 
Edgar Allan Poe, for example, chooses scary words 
that establish an eerie mood in “The Tell-Tale Heart.”

True!—nervous—very, very nervous I had 
been and am; but why will you say that 
I am mad? Th e disease had sharpened my 
senses—not destroyed—not dulled them. 
Above all was the sense of hearing acute.

from “The Tell-Tale Heart” 
by Edgar Allan Poe

Literary Devices
Another way to determine an author’s style is to 
examine his or her use of literary devices. These 
include imagery, dialect, and symbols.

Imagery Language that creates word pictures 
and appeals to our senses is called imagery. 
Images make us feel as if we are seeing (or hear-
ing, touching, tasting, or smelling) what the writer 
is describing. 

Dialect Dialect is a way of speaking that is char-
acteristic of a particular place or group of people. 
Stories written in dialect convey an instant sense 
of time and place. 

Symbols People, places, or events that have 
meaning in themselves but that also stand for 
something else are called symbols. In Francisco 
Jiménez’s “The Circuit,” cardboard boxes are used 
to carry the family’s belongings, but they also 
symbolize the frequent moves the family makes 
to earn a living.

Figurative Language
An important part of many writers’ style is their 
use of fi gures of speech—expressions that are 
not literally true but that suggest similarities 
between usually unrelated things. Similes com-
pare two unlike things using a word of compari-
son such as like, than, as, or resembles. 

. . . I’m on my back looking at the sky, 
trying to pretend I’m in the country, but 
I can’t because even grass in the city feels 
hard as sidewalk.

from “Raymond’s Run” 
by Toni Cade Bambara

Metaphors compare unlike things directly, 
without using a specifi c word of comparison.

Suddenly I felt the weight of hours, days, 
weeks, and months of work.

from “The Circuit” 
by Francisco Jiménez

Personifi cation speaks of a nonhuman or 
inanimate thing as if it had human or lifelike 
qualities.

I saw that dreaming coming into her eyes. 
I saw the fi re that said to practice.

from “Dancer” 
by Vickie Sears

Idioms are expressions that mean something 
diff erent from the literal meanings of the words.

“Th at new girl should give you a run for 
your money.”

from “Raymond’s Run” 
by Toni Cade Bambara

Irony
Another aspect of writers’ style is irony—what 
happens when reality contradicts what we expect.

Verbal irony occurs when we say one thing 
and mean something else. For example, a friend 
might say, “That’s just great” in a disgusted tone.

Situational irony is a situation that turns out 
to be the opposite of what we’d expect; for exam-
ple, a police chief is arrested for burglary.

Dramatic irony occurs when we know some-
thing that a character doesn’t know; for example, 
we don’t want the heroine to go down the dark 
hall because we know what she’ll fi nd there.

Your Turn
Read this passage, and identify which state-
ment below correctly describes its style.

But what bothered him even more was 
when his father’s eyes went away.

Usually it happened when it didn’t cause 
any particular trouble. Sometimes during 
a meal his father’s fork would stop halfway 
to his mouth, just stop, and there would be 
a long pause while the eyes went away, far 
away.

from “Stop the Sun” by Gary Paulsen

Style 1 Style 2

The writer uses imagery and 

idioms to create a light tone 

about a serious subject. 

Repetition and vivid imagery 

help show a young man’s strug-

gle to understand his father.

To learn how to recognize these literary elements in 
longer works, visit NovelWise at:

L8-367

Learn It Online

 Literary Skills Understand style; 
understand literary devices; understand fi gurative 
language; understand irony. 

SKILLS FOCUSSKILLS FOCUS

366 Unit 1 • Collection 4 Literary Focus 367
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How Can You Analyze 
Style in Paintings?
A writer’s style is created by elements such as word choice 
and tone. A painter’s style, on the other hand, is created by the 
use of line, color, shape, and use of light and shadow. As you 
compare these paintings, consider the elements and eff ect 
of each artist’s style.

 4. This painting, an example of cubism, 

breaks subjects into geometrical 

shapes. Is Washington portrayed 

realistically or abstractly?

 5. What elements of the 

artist’s style are most 

prominent? What is the 

eff ect of the painter’s style?

George Washington (1932), by Alfred Maurer (1868–1932). 

Oil on board, (39" x 24"). Portland Art Museum.

Analyzing a Painting’s Style
Use these guidelines to help you analyze 
style in a painting.

 1. Identify the painting’s subject. Is the 
work realistic or abstract?

 2. Study the composition. Is the work 
full of details or more spare? Is the 
subject close up or at a distance?

 3. Observe the artist’s color choices. 
Are the colors bright and vibrant? 
dark and muted?

 4 Look at the lines in the painting. Are 
there sharp outlines or do they blur 
into an image? Are the lines rough 
or fi ne? curved or straight?

 5. Ask yourself, “How do these style 
elements help reveal the artist’s 
purpose?” 

Your Turn Write About Style
Study the two portraits of George 
Washington, and compare their styles. 
What does each painter’s style reveal 
about his purpose? How does the artists’ 
styles aff ect the mood and tone of 
each portrait?

 1. Is the subject of this paint-

ing depicted in a realistic or 

an abstract manner?

 2. What are the dominant 

colors of the portrait? What 

mood do these colors evoke? 

 3. Gilbert was Washington’s 

offi  cial portraitist. How is the 

style of this painting suited 

to a historical portrait?

George Washington (c. 1797), 

by Gilbert Stuart (1755–1828). 

Oil on canvas, (30" x 24"). 
Private collection. Art Resource, NY.

 Literary Skills Analyze style.SKILLS FOCUSSKILLS FOCUS

368 Unit 1 • Collection 4 Analyzing Visuals 369
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Now go to the Skills in 
Action: Reading Model 

by Kylene Beers

What Reading Skills Help 
You Understand Style?
In order to determine a writer’s style, you probably know to look 
for the literary devices the writer uses—such as word choice, fi g-
ures of speech, symbols, dialect, and irony. What reading skills 
will help you fi nd those elements? Try these skills to get started.

Paraphrasing
When you paraphrase, you restate a text in 
your own words. A paraphrase is diff erent from 
a summary, in which you restate only the most 
important points. Any time you paraphrase, you 
should include all the information that is in the 
original. 

Paraphrasing helps you understand diffi  cult 
lines of poetry and sentences written in an old-
fashioned or unfamiliar style. Paraphrasing also 
helps you appreciate an author’s style. When you 
compare your paraphrase with the original, you 
will be able to see diff erences in style.

Look at this passage from Vickie Sears’s 
“Dancer” along with a paraphrase.

Original Text Paraphrase

“Tell you how it was with her. 

Took her to a dance not long 

after she come to live with us. 

Smartest thing I ever done.”

I’ll tell you what happened. 

I took her to a dance soon after 

she came to live with us. It was 

the smartest thing I ever did.

You can easily see that the original text is 
written in dialect and gives us a strong feeling 
for the narrator’s voice. The paraphrase is written 
in standard English and tells us little about the 
narrator.

Analyzing Details
Analyzing details can help you understand what 
you read. Such analyzing helps you follow a plot, 
visualize a setting, understand characters, and 
fi gure out a theme. Analyzing details can also help 
you appreciate an author’s style.

Look at the details in this passage from 
Francisco Jiménez’s “The Circuit.” Consider the 
length and complexity of Jiménez’s sentences. 
Also, look for fi gures of speech, strong images, 
and the level of vocabulary he uses.

Th e garage was worn out by the years. 
It had no windows. Th e walls, eaten by 
termites, strained to support the roof, 
full of holes. Th e dirt fl oor, populated by 
earthworms, looked like a gray road map.

from “The Circuit” 
by Francisco Jiménez

Besides giving us a clear picture of the family’s 
new home, the passage also reveals aspects of 
the author’s style. Francisco Jiménez uses both 
short and long sentences, with occasional fi gures 
of speech (“like a gray road map”). He also uses 
an adult vocabulary (“strained,” “populated”) as he 
looks back on a diffi  cult childhood experience.

Reading Aloud
You have probably been asked to read aloud by 
your teacher to demonstrate understanding or 
fl uency—the smoothness with which you read. 
Reading aloud can also be fun. For example, you 
may read aloud dialogue from stories to get the 
fl avor of the characters’ conversation. Reading 
aloud can also enable you to hear what the 
author’s style sounds like.

“The Tell-Tale Heart” has no dialogue. The 
story consists of a long monologue delivered by 
the narrator to an unspecifi ed “you.” But reading 
some of the story aloud can give you clues to the 
narrator’s personality and to the author’s style. 
What do you learn about Edgar Allan Poe’s style 
from reading this passage aloud?

Ha! Would a madman have been so wise 
as this? And then, when my head was 
well in the room, I undid the lantern 
cautiously—oh, so cautiously—cautiously 
(for the hinges creaked)—I undid it just 
so much that a single thin ray fell upon 
the vulture eye.

from “The Tell-Tale Heart” 
by Edgar Allan Poe

You might notice, as you gasp for breath, that 
Poe uses long sentences. By having the narrator 
repeat himself and throw in parenthetical (or side) 
comments, Poe also shows that the narrator is—at 
the very least—highly agitated. You might also 
notice that Poe uses words that make the passage 
sound rather weird and scary (“madman,” “hinges 
creaked,” and “vulture eye”).

Drawing Conclusions
A conclusion is your fi nal thought or judgment 
about something. To draw conclusions about an 
author’s style, consider details from the text and 
decide how they contribute to the style. 

Your Turn
Read the following passage aloud. Then, answer 
the questions below.

So I’m strolling down Broadway breathing 
out and breathing in on counts of seven, 
which is my lucky number, and here comes 
Gretchen and her sidekicks: Mary Louise, 
who used to be a friend of mine when she 
fi rst moved to Harlem from Baltimore and 
got beat up by everybody till I took up 
for her on account of her mother and my 
mother used to sing in the same choir. . . .

from “Raymond’s Run” 
by Toni Cade Bambara

1. What details of Bambara’s style do you 
notice? What conclusions can you draw from 
them?

2. Paraphrase the passage, and compare your 
paraphrase with the original.

Do pictures help you learn? Try the PowerNotes version 
of this lesson on:

L8-371

Learn It Online

 Reading Skills Paraphrase material from 
a text; analyze details; read aloud; draw conclusions. 

SKILLS FOCUSSKILLS FOCUS

370 Unit 1 • Collection 4 Reading Focus 371
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Irony The last sentence of the 

story is an example of verbal irony: 

The mother says the opposite of 

what she means.

Symbol Madame Butterfl y can 

be seen as a symbol for women 

who are overly dependent on men 

and cannot take care of them-

selves.

Dialect Read this paragraph 

aloud to hear the mother’s voice 

and dialect.

Analyzing Details Notice how 

Cisneros doesn’t use quotation 

marks to set off  dialogue. This 

aspect of Cisneros’s style makes 

the story seem less formal and 

more intimate.

SKILLS IN ACTION

Viewing and Interpreting What quote from the 

story would you choose to go with this photo? Why?

Analyzing Visuals

S H O R T  S T O R Y

Read with a Purpose Read to discover a mother’s advice.

I could’ve been somebody, you 
know? my mother says and 
sighs. She has lived in this city 

her whole life. She can speak two 
languages. She can sing an opera. 
She knows how to fi x a TV. But 
she doesn’t know which subway train to take to get downtown. 
I hold her hand very tight while we wait for the right train 
to arrive.

She used to draw when she had time. Now she draws with 
a needle and thread, little knotted rosebuds, tulips made of silk 
thread. Someday she would like to go to the ballet. Someday 
she would like to see a play. She borrows opera records from 
the public library and sings with velvety lungs powerful as 
morning glories.

Today while cooking oatmeal she is Madame Butterfl y until 
she sighs and points the wooden spoon at me. I could’ve been 
somebody, you know? Esperanza, you go to school. Study hard. 
Th at Madame Butterfl y was a fool. She stirs the oatmeal. Look 

at my comadres.1 She means Izaura whose husband left  and 
Yolanda whose husband is dead. Got to take care all your own, 
she says shaking her head.

Th en out of nowhere:
Shame is a bad thing, you know. It keeps you down. You 

want to know why I quit school? Because I didn’t have nice 
clothes. No clothes, but I had brains.

Yup, she says disgusted, stirring again. I was a smart cookie 
then.

Build 
Background
The mother in the following story 

refers to the tragic opera Madama 

Butterfl y by Giacomo Puccini. 

In the opera, a U.S. naval offi  cer 

stationed in Japan marries a young 

Japanese woman, Butterfl y, and 

then returns to the United States. 

She waits faithfully for him, with 

their child, for years. After he 

returns to Japan with an American 

wife, Butterfl y commits suicide.

 1. comadres (koh MAH drays): Spanish for “close female friends” 
(literally, a child’s mother and godmother).

Read with a Purpose What advice does Esperanza’s mother give her? 

Why does she give her this advice?

A SMART 
COOKIE
from 
The House on Mango Street

by Sandra Cisneros

Reading Model 373372 Unit 1 • Collection 4
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M E E T  T H E  W R I T E R

Reading Model

Academic Vocabulary for Collection 4

SKILLS IN ACTION

Sandra Cisneros
(1954–    )

A Daughter’s Independence
Like Esperanza, Sandra Cisneros grew up in a Mexican American fam-
ily in Chicago. The only daughter in a family of seven children, she 
often felt as if she had “seven fathers.” Her father expected her to take 
on a traditional female role in adult life. Instead, she chose an artist’s 
path, developing a voice that speaks for generations of Mexican 
American women.

Her Own Style
Cisneros is known for her strong, precise, and colorful style. She 
often bases her stories on her own experiences and family history. 
Her bicultural upbringing also heavily infl uences her style. Cisneros 
often includes Spanish with her English prose. She writes:

“I know how much of a role Spanish plays, even when 
I write in English. If you take [Th e House on] Mango Street 
and translate it, it’s Spanish. Th e syntax, the sensibility, the 
diminutives, the way of looking at inanimate objects. . . . 
Incorporating the Spanish, for me, allows me to create new 
expressions in English. . . .”

Into Action: Analyzing Details to 
Determine Tone
Review “A Smart Cookie,” and look for details that 
set the story’s tone. Write the details in the outer 
circles of a detail map like the one below. In the 
inner circle, write the word or words that describe 
the tone.

Talk About . . .
 1. With a partner, discuss how Cisneros’s word 

choice, fi gures of speech, and use of irony 
form her style. Try to use each Academic 
Vocabulary word listed at the right at least 
once in your discussion.

Write About . . .
Use the underlined Academic Vocabulary words 
in your answers to the following questions about 
“A Smart Cookie.”

 2. What impact does the idiom smart cookie 
have on the story’s message? Who is a 
smart cookie?

 3. Which details from the text give you the 
impression that Cisneros values education?

 4. What is distinctive about the experiences 
of Esperanza’s mother?

 5. How does Cisneros establish tone?

Talking and Writing About Style 
Academic Vocabulary is the language you use to write and talk 

about literature. Use these words to discuss the short stories 

you read in this collection. The words are underlined throughout 

the collection. 

distinctive (dihs TIHNGK tihv) adj.: special; diff erent from others. 

A distinctive style, not one that is bland or clichéd, is an indication 

of a fi ne writer.

establish (ehs TAB lihsh) v.: bring about; set up. Writers establish 

their own styles by using language in a way that is unique to their 

own work.

impact (IHM pakt) n.: strong or forceful eff ect. A writer’s word choice 

has a critical impact on the story’s tone and mood.

impression (ihm PREHSH uhn) n.: idea or notion. I got the impres-

sion the story was serious because of the author’s tone.

Your Turn
Copy these Academic Vocabulary words 
into your Reader/Writer Notebook, and 

circle any terms you use rarely. Challenge your-
self to use those words as you respond to the 
stories in this collection.

What qualities do you think 
enabled Cisneros to follow 
her own path?

Th ink as a Reader/Writer
In Collection 4, the Writing Focus activities on the 
Preparing to Read pages will guide you in observ-
ing each writer’s unique style. On the Applying 
Your Skills pages, you will have opportunities to 
develop similar characteristics in your own writing.

Detail

Detail

Detail

Detail

Detail

Detail

Tone

 Literary Skills Analyze tone. Reading 
Skills Analyze story details. Vocabulary Skills Use 
academic vocabulary appropriately.

SKILLS FOCUSSKILLS FOCUS

Wrap Up 375374
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How to Use Your Textbook A33

H
ow

 to U
se Your Textbook

Literary Focus
Like a set of rules or a map, the Literary 
Focus shows you how literary elements 
work in stories and poems, helping you 
navigate through selections more easily. 
The Literary Focus will help you get to your 
destination —understanding and enjoying 
the selection.

Analyzing Visuals
Visuals are all around you: murals on 
buildings, magazine ads, or video-game 
graphics. Because you see images daily, you 
probably know quite a bit about analyzing 
them. Analyzing Visuals helps you apply 
these skills to understand the literary 
elements that drive the selections.

Reading Focus
Your mind is working all the time as you 
read, even if you’re not aware of it. Still, all 
readers, even very good ones, sometimes 
don’t understand what they’ve read. 
Reading Focus gives you the skills to help 
you improve your reading. 

Reading Model
You tend to do things more quickly and 
easily if you have a model to follow. The 
Reading Model shows you the literary and 
reading skills that you will practice in the 
collection so that you can learn them more 
quickly and easily. 

Wrap Up
Think of Wrap Up as a bridge that gives 
you a chance to practice the skills on which 
the collection will focus. It also introduces 
you to the Academic Vocabulary you will 
study in the collection: the language of 
school, business, and standardized tests. 
To be successful in school, you’ll need to 
understand and use its language.



SHORT STORYSHORT STORY
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by Edgar Allan Poe

Reader/Writer 
Notebook

Use your RWN to complete the 

activities for this selection.

Irony Much of the horror in “The Tell-Tale Heart” comes from 
Poe’s use of irony. Irony is a contrast between expectation and 
reality. Irony can be tragic, profound, or even funny. There are three 
kinds of irony:

• Verbal irony—we say the opposite of what we mean.

• Situational irony—something happens that is opposite from 
what we expect.

• Dramatic irony—we know something a character doesn’t know.

Literary Perspectives Apply the literary perspective on 
page 379 as you read this story. 

Paraphrasing a Text Paraphrasing—restating the text in your 
own words—can help you unlock the meaning of complicated or 
confusing text. Paraphrasing can also help you recognize elements 
of a writer’s style, including irony.

Into Action As you read “The Tell-Tale Heart,” look for complex 
sentences to write in a chart like the one below. Paraphrase each 
sentence, and compare yours with the original. Are any style ele-
ments more noticeable? Were any “lost in translation”? 

Original SentenceOriginal Sentence My ParaphraseMy Paraphrase
“Hearken! and observe how 
healthily—how calmly I can 
tell you the whole story.”

Listen and you’ll learn how 
I can tell you my story in 
a calm and healthy way.

Th ink as a Reader/Writer
Find It in Your Reading As you read the following story, 
notice the impact it has on you. In your Reader/Writer Notebook, 
write down words or phrases that create a deep impression.

Vocabulary
vexed (vehkst) v.: disturbed; annoyed. The 

old man’s eye vexed the narrator.

audacity (aw DAS uh tee) n.: boldness. 

Impressed with his own audacity, the 

narrator smiled.

vehemently (VEE uh muhnt lee) adv.:

forcefully; passionately. He talked more 

vehemently, but he couldn’t drown out the 

sound.

gesticulations (jehs TIHK yuh LAY shuhnz) 

n.: energetic movements or gestures. The 

narrator’s violent gesticulations did not 

disturb the calm police offi  cers.

derision (dih RIHZH uhn) n.: contempt; 

ridicule. Most of all, the narrator hated the 

smiling derision of the police.

Oral Fluency All of the words above, 

except one, have more than one syllable. 

Which word has only one syllable? Which 

word has the most syllables? Try saying 

the words softly and counting the syllables 

on your fi ngers.

When can telling 
the truth be a lie?

 QuickTalk
What is the diff erence between a lie and a delusion? Share your 

ideas with a few classmates. Refer to a dictionary, if necessary.

The
Tell-Tale
Heart

For a preview of Poe’s story, see the video 
introduction on:

L8-377

Learn It Online

 Literary Skills Understand irony. 
Reading Skills Paraphrase material from a text.

SKILLS FOCUSSKILLS FOCUS

Preparing to Read 377376 Unit 1 • Collection 4
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M E E T  T H E  W R I T E R
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Edgar Allan Poe
(1809–1849)

Orphaned and Penniless
Born in Boston, Edgar Allan Poe was the son of traveling actors. 
His father deserted the family when Poe was a baby, and his 
mother died before his third birthday. Poe was taken in by the 
wealthy Allan family of Richmond, Virginia, and given a fi rst-
class education. At the age of twelve, he had already written 
enough poems (mainly love poems to girls he knew) to fi ll 
a book. By the time he was twenty, he had published two 
volumes of poetry.

Poe constantly argued with his foster father, John Allan, 
about money. Allan eventually broke all ties with Poe, leaving 
him penniless. In 1831, Poe moved in with his aunt, Maria 
Clemm, and her children in Baltimore. He married his young 
cousin Virginia Clemm fi ve years later.

Celebrated and Poor
Poe became as celebrated for his tales of horror and mystery 
as for his poetry. He made very little money from his writing, 
though—one of his most famous poems, “The Raven,” earned 
him only about fi fteen dollars. He seemed to live on the brink of 
disaster. His wife’s death from tuberculosis in 1847 brought on 
a general decline in his physical and emotional health. He was 
found very ill in a Baltimore tavern on a rainy day in 1849; he 
died four days later of unknown causes. 

Build Background
Edgar Allan Poe is often credited with 

having invented the modern horror or 

suspense story. Many of the familiar 

elements from today’s horror movies 

are found in this story—fury, murder, 

blood, and madness.

As both a critic and an author, Poe felt 

that prose writing should express a 

focused truth about human existence. 

He expressed his truths in the horror or 

suspense genre, but he was also one of 

the fi rst writers to explore science fi ction 

and detective styles.

Preview the Selection
In this story, an unnamed narrator 

describes why he is off ended by 

a certain old man and what he plans 

to do about it. 

How might Poe’s early 
life have contributed 
to his fondness for 
writing horror stories?

Read with a Purpose As you read this famous short story, determine 

whether the narrator is or is not sane.

T rue!—nervous—very, very dread-
fully nervous I had been and am; 
but why will you say that I am mad? 

Th e disease had sharpened my senses—not 
destroyed—not dulled them. Above all was 
the sense of hearing acute. I heard all things 
in the heaven and in the earth. I heard 
many things in hell. How, then, am I mad? 
Hearken! and observe how healthily—how 
calmly I can tell you the whole story. A

It is impossible to say how fi rst the idea 
entered my brain; but once conceived, it 
haunted me day and night. Object1 there was 
none. Passion there was none. I loved the 
old man. He had never wronged me. He had 
never given me insult. For his gold I had no 
desire. I think it was his eye! Yes, it was this! 
One of his eyes resembled that of a vulture—

a pale blue eye, with a fi lm over it. Whenever 
it fell upon me, my blood ran cold; and so 
by degrees—very gradually—I made up my 
mind to take the life of the old man and thus 
rid myself of the eye forever. B

 1. object (AHB jihkt): purpose or goal.

Use this perspective to help you analyze Poe’s distinctive style.

Analyzing an Author’s Techniques To understand an 

author’s style, you analyze his or her techniques. That means 

that you consider how the word choices contribute to the tone 

and mood; you appreciate the sensory images; you interpret the 

fi gures of speech and their impact; you notice the symbolism of 

important objects or places; and, especially in  a story by Poe, 

you distinguish the diff erent types of irony in his work. As you 

read, respond to the notes and questions in the text, which will 

guide you in using this perspective.

by Edgar Allan Poe

The
Tell-Tale
Heart

A Read and Discuss This paragraph is a bit confusing. What 

have we learned so far? 

Learn more about Poe at:

L8-378

Learn It Online

B  Reading Focus  Paraphrasing Paraphrase the fi nal 

sentence of this paragraph. What has the narrator decided to do? 

The Tell-Tale Heart 379378
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Th e Tell-Tale Heart

Quick Check
 1. What distinctive quality of the old man’s eye 

makes the narrator hate it so much?

 2. How does the narrator kill the old man?

 3. Why do the police come to the narrator’s 
house?

 4. Why does the narrator fi nally admit his guilt?

Read with a Purpose
 5. Is the narrator mad or very clever? Find sup-

port for both theories based on his thoughts 
and actions.

Reading Skills: Paraphrasing a Text
 6. Look back at your paraphrase chart. What did 

comparing Poe’s text with your paraphrases 
teach you about Poe’s style? Write your 
answer in your chart.

Original Sentence My Paraphrase

What I learned:

Literary Analysis
 7. Analyze How does the opening paragraph 

foreshadow, or hint at, the events of the story?

 8. Speculate What is your explanation for the 
“heartbeat” noise that drives the narrator to 
confess?

 9. Analyze Mood is the overall feeling in a 
story. How would you describe the mood of 
this story? What details does Poe include to 
create that mood?

 10. Literary Perspectives What recurring tech-
niques does Poe use to build tension and 
increase the impact of the story?

Literary Skills: Irony
 11. Infer We feel a strong sense of dramatic irony 

in this story. What do we know that the narra-
tor doesn’t?

 12. Analyze How does Poe’s use of irony help 
create a sense of horror and suspense? 

Literary Skills Review: Climax
 13. Analyze The story’s fi nal paragraph builds 

to a kind of mad climax, the point of highest 
emotional tension in a story. How does Poe 
use words and punctuation to create ten-
sion—and even the rhythm of a heartbeat?

Th ink as a Reader/Writer
Use It in Your Writing Poe wrote that every 
word in a story should help create a “single over-
whelming impression.” How well has he done that 
in “The Tell-Tale Heart”? In a paragraph, describe 
the story’s impact on you. Mention at least three 
striking details that help create this impact.

Is the narrator of “The Tell-Tale 
Heart” telling the truth? Are 
parts of his story true and parts 
imagined? How can you tell?

Respond and Think Critically

 Literary Skills Analyze irony; analyze 
climax. Reading Skills Paraphrase material from a text. 
Writing Skills Write to explain.
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Th e Tell-Tale Heart

Vocabulary Development
Vocabulary Skills: Synonyms

An important aspect of Poe’s style in “The Tell-
Tale Heart” is his word choice. The more words 
you know how to use, the more interesting your 
own writing will be. A good way to expand your 
vocabulary is to learn synonyms—words with 
similar meanings—for both familiar and unfamil-
iar words. To locate synonyms, use a dictionary, a 
thesaurus (a dictionary of synonyms, which can 
also be found on your computer’s software), or a 
synonym fi nder.

Your Turn
Find synonyms for all of the 
Vocabulary words in the box. 
Then, for each Vocabulary word, 
write two sentences of your own, 
one using the Vocabulary word, 
and another using a synonym.

 Vocabulary Skills: Figures of Speech
A fi gure of speech is a word or phrase that 
describes one thing in terms of another and is 
not meant to be understood as literally true.

Your Turn
Each boldface phrase below contains a fi gure of 
speech from the story. Tell what two things are 
being compared in each sentence.

 1. The narrator says the old man’s eye 
resembled that of a vulture.

 2. He says the eye makes his blood run cold.

 3. He is moving in a room as black as pitch.

vexed

audacity

vehemently

gesticulations

derision

Oral Fluency To expand your vocabulary, 
you should get comfortable pronounc-
ing new words. Answer these questions 
in your Reader/Writer Notebook.
 1. Which syllable in vehemently gets 

the most stress? Which consonant 
is silent?

 2. Which syllable in gesticulations 
gets the most stress? Is the g 
pronounced /g/ or /j/?

 3. Which syllable in audacity gets the 
most stress? Does the second 
syllable have a long /a/ or a short 
/a/ sound?

Grammar Link
Sentences and Fragments

A sentence is a group of words that has a subject 
and a verb and expresses a complete thought. A 
sentence begins with a capital letter and ends with 
a period, a question mark, or an exclamation mark. 
Here are two examples of complete sentences:

I looked in upon him while he slept.

The offi  cers were making a mockery of 
my horror!

A sentence fragment is a word group that looks 
like a sentence but does not contain both a sub-
ject and a verb or does not express a complete 
thought. For example:

SENTENCE FRAGMENT Was pale blue and resembled 
that of a vulture. [What was pale blue and resem-
bled that of a vulture?]

SENTENCE The old man’s eye was pale blue and 
resembled that of a vulture.

Your Turn
Identify the following word groups as sentences 
or sentence fragments. If the word group is a sen-
tence, add a capital letter and end punctuation. 
If it is a sentence fragment, correct it by adding 
words that will make it a complete sentence.

SENTENCE FRAGMENT my head through the door
SENTENCE I poked my head through the door.

 1. after he murdered the old man

 2. the offi  cers knocked at the door

 3. will you ever think about

 4. grew louder, louder, louder

Writing Applications Write a paragraph that 
includes at least one of the corrected sentences. 

Write About . . .
Poe’s distinctive style includes his use 
of italics, dashes, and exclamation 
points. Read the fi rst sentence from 
“The Tell-Tale Heart”: “True!—nervous—
very, very dreadfully nervous I had 
been and am; but why will you say that 
I am mad?” In a paragraph, explain the 
impact Poe’s use of punctuation has on 
the feel of the sentence.

As you respond to the Choices, use these Academic Vocabulary 
words as appropriate: distinctive, establish, impact, impression.

REVIEW

Analyze the Use of Irony
In “The Tell-Tale Heart,” 

dramatic irony increases the suspense. Identify 
two examples of dramatic irony in the story, 
and explain in a brief essay how they create 
suspense. What would the story be like without 
this irony?

CONNECT

Prepare Interview Questions
Reporters rely on sources to get the story, but 
what if their sources are not telling the truth? 
Imagine you’re a journalist reporting on this 
case. What could you learn from the suspect? 
from the police? from the neighbors? Whom 
could you trust? Prepare a list of questions to ask 
your sources. 

EXTEND

Plan a Movie
Group Activity “The Tell-Tale Heart” was made 
into a movie in 1960. 
With several classmates, 
plan a remake. Who 
would you cast? When 
would the movie take 
place? What costumes 
would the characters 
wear? Share your ideas 
with the class.

 4. The heartbeat causes fury in the narrator the 
way the beating of a drum stimulates the 
soldier into courage.

Expand your view of this story at:

L8-387
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 Literary Skills Understand irony. 
Vocabulary Skills Identify synonyms; identify and 
interpret fi gurative language; use academic vocabulary 
appropriately. Grammar Skills Identify and correct 
sentence fragments. Listening and Speaking Skills 
Participate in formal/informal discussions and conversations.
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How to Use Your Textbook

A34 How to Use Your Textbook

Literary Selection Pages
Preparing to Read
If you have ever done something complicated, 
you know that things go more smoothly with 
some preparation. It’s the same with reading. 
The Preparing to Read page gives you a boost 
by presenting the literary, reading, and writing 
skills you’ll learn about and use as you read 
the selection. The list of Vocabulary words 
gives the words you need to know for reading 
both the selection and beyond the selection. 
Language Coach explains the inner workings 
of English—like looking at the inside of a clock. 

Applying Your Skills
If you have a special talent or hobby, you 
know that you have to practice to master it. 
In Applying Your Skills, you will apply the 
reading, literary, vocabulary, and language 
skills from the Preparing to Read page that 
you practiced as you read the selection.  This 
gives you a chance to check on how you are 
mastering these skills.

Selection
Meet the Writer gives you all kinds of 
interesting tidbits about the authors who 
wrote the selections in this book. Build 
Background provides information you 
sometimes need when a selection deals 
with unfamiliar times, places, and situations. 
Preview the Selection presents the selection’s 
main character, like a movie trailer that hints at 
what is to come. Read with a Purpose helps 
you set a goal for your reading. It helps you 
answer the question, “What’s the point of this 
selection?”



PREPARING FOR STANDARDIZED TESTS

Literary Skills Review
Style Directions: Read the following selection. Then, read and 
respond to the questions that follow.

Gil’s Furniture Bought and Sold 
by Sandra Cisneros

There is a junk store. An old man 
owns it. We bought a used refrig-
erator from him once, and Carlos 

sold a box of magazines for a dollar. Th e 
store is small with just a dirty window for 
light. He doesn’t turn the lights on unless 
you got money to buy things with, so 
in the dark we look and see all kinds of 
things, me and Nenny. Tables with their 
feet upside-down and rows and rows 
of refrigerators with round corners and 
couches that spin dust in the air when you 
punch them and a hundred T.V.’s that don’t 
work probably. Everything is on top of 
everything so the whole store has skinny 
aisles to walk through. You can get lost 
easy.

Th e owner, he is a black man who 
doesn’t talk much and sometimes if you 
didn’t know better you could be in there 
a long time before your eyes notice a pair 
of gold glasses fl oating in the dark. Nenny 
who thinks she is smart and talks to any 
old man, asks lots of questions. Me, I never 
said nothing to him except once when I 
bought the Statue of Liberty for a dime.

But Nenny, I hear her asking one time 
how’s this here and the man says, Th is, this 
is a music box, and I turn around quick 
thinking he means a pretty box with fl ow-
ers painted on it, with a ballerina inside. 
Only there’s nothing like that where this 
old man is pointing, just a wood box that’s 
old and got a big brass record in it with 
holes. Th en he starts it up and all sorts of 
things start happening. It’s like all of a sud-
den he let go a million moths all over the 
dusty furniture and swan-neck shadows 
and in our bones. It’s like drops of water. 
Or like marimbas only with a funny little 
plucked sound to it like if you were run-
ning your fi ngers across the teeth of a 
metal comb. 

And then I don’t know why, but I have 
to turn around and pretend I don’t care 
about the box so Nenny won’t see how 
stupid I am. But Nenny, who is stupider, 
already is asking how much and I can see 
her fi ngers going for the quarters in her 
pants pocket.

Th is, the old man says shutting the lid, 
this ain’t for sale. 

 1. The narrator’s tone at the beginning of the 
story can best be described —
 A scornful
 B angry
 C bitter 
 D upbeat

 2. Cisneros uses dialect to do all of the follow-
ing except —
 A to make the characters believable
 B to give the characters a unique voice
 C to make fun of the characters
 D to show us how the characters speak to 

one another

 3. The narrator of this story says, “It’s like all of 
a sudden he let go a million moths all over 
the dusty furniture and swan-neck shadows 
and in our bones.” She uses these fi gures of 
speech to describe —
 A how dirty the store is
 B how creepy she thinks insects are
 C the animal puppets in the store
 D the magical sound of the music box

 4. When the narrator says that the music is 
“like drops of water,” she is using —
 A a simile
 B a metaphor
 C personifi cation
 D irony

 5. In this story the music box might be a 
symbol for —
 A the unsold furniture
 B the power of beauty in our lives
 C a child’s fear of scary places
 D the experience of going shopping

 6. When the narrator says that Nenny is 
“stupider” than she is, she is using verbal 
irony. What she really means is that —
 A Nenny is not ashamed to like the music 

box
 B she is angry because Nenny has some 

money
 C Nenny is not as smart as the narrator is
 D she is embarrassed to be seen with Nenny

 7. The situational irony in this story results 
from the fact that —
 A the girls are in an uncomfortable situation
 B the girls fi nd beauty in a junk store
 C the junk store is dirty and crowded
 D the junk store is full of moths

Constructed Response
 8. Based on details in this short story, what can 

you conclude about the author’s style? Write 
a few sentences, citing details from the story 
to support your response.

Literary Skills Understand and 
analyze style.
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COMPARING TEXTS

Author Study:
Ray Bradbury
C O N T E N T S

I N T E R V I E W

from Ray Bradbury 
Is on Fire!
by James Hibberd
page 429

S H O R T  S TO RY

The Flying Machine
by Ray Bradbury
page 432

G R A P H I C  S TO RY

The Dragon
adapted by Vicente 
Segrelles, based on a short 
story by Ray Bradbury 
page 439

S H O R T  S TO RY

The Fog Horn
by Ray Bradbury
page 444

How can writing fi ction 
help you share your 
beliefs with others?

 QuickWrite
How do people express their ideas about life and the world? 

Write for a few minutes about the ways in which musicians, 

writers, and artists share their ideas with others.

from Ray Bradbury Is on Fire! / Th e Flying 
Machine / Th e Dragon / Th e Fog Horn

Literary Criticism: Biographical Approach Writers often 
draw on their own backgrounds to create a story. The setting may 
be a place they once lived. The characters may be based on people 
they have known. The themes of an author’s work usually involve 
issues that concern him or her. As you read Ray Bradbury’s works, 
think about how his beliefs and attitudes are refl ected in them.

Drawing Conclusions A conclusion is the fi nal idea or judg-
ment you come to after you’ve considered the evidence. You will 
be learning about Bradbury’s life and reading three of his stories. 
From this, you will be able to draw conclusions about Bradbury’s 
style and what motivates him to write his stories. As you read, 
record key biographical information and details from the selec-
tions in a chart like the one below.

Biographical InformationBiographical Information Details from SelectionDetails from Selection
distrusts new technology

Th ink as a Reader/Writer
Find It in Your Reading Figures of speech are words or 
phrases that create an imaginative comparison between two 
unlike things. Record in your Reader/Writer Notebook the similes 
(comparisons using like, as, or resembles) and metaphors (direct 
comparisons) that help bring Bradbury’s fantasies to life.

Oral Fluency In English words that begin 

with wr–, such as write, the initial w is 

silent. Which Vocabulary word above falls 

into this category? How is it pronounced? 

Make a list of other words that begin with 

the letter combination wr–.

Vocabulary

from Ray Bradbury Is 
on Fire!
contradictory (kahn truh DIHK tuhr ee)

adj.: in disagreement; opposing. Bradbury 

is a science fi ction writer who is not inter-

ested in science—a contradictory position.

Th e Flying Machine
writhed (rythd) v.: twisted and turned. 

The long wall writhed across the land like 

a snake.

serene (suh REEN) adj.: calm; undisturbed. 

The Emperor’s face looked serene as he 

gazed out at his peaceful kingdom.

solace (SAHL ihs) n.: comfort. The Emperor 

takes solace from his belief that he is pro-

tecting his people.

Ray Bradbury gives keynote address at the grand openign of the Allied Signal 

Challenger Learning Center, California State Dominguez Hill Campus, California.

 Reader/Writer 
Notebook

Use your RWN to complete the activities 

for these selections.

Learn more about Ray Bradbury’s life and work at: 

L8-427

Learn It Online

 Literary Skills Understand a biographical 
approach to literary criticism. Reading Skills Draw conclusions.
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INFORMATIONAL TEXT FOCUS

Evaluating a Summary

C O N T E N T S

A R T I C L E

Steam Rising: 
The Revolutionary 
Power of Paddleboats
page 456

S U M M A R Y

Summaries of 
“Steam Rising”
page 460

New Orleans paddleboat.

What does it take 
to make a good 
idea work?

 QuickWrite
Write down a major technological invention 

developed in your lifetime. What need did it 

fi ll? What impact has it had on your life?

Steam Rising: Th e Revolutionary Power of 
Paddleboats / Summaries of “Steam Rising”

Evaluating a Summary A summary is a brief recounting of the 
most important ideas of a work. You may encounter summaries of 
informational texts in many places. They appear in newspapers, 
magazines, book reviews, and online. Their purpose is to give you 
an overview of an article. However, if a summary is not good, you 
won’t understand clearly what the article is about. An eff ective 
summary of an informational text should:
 • Cite the article’s title and author.
 • State the topic of the article.
 • State the main ideas, in the order in which they occur in the 

article.
 • Include important supporting details (people, places, dates).
 • Include quotation marks around words from the text that are 

quoted exactly.

Into Action Use a chart like the one below to evaluate the sum-
maries of “Steam Rising: The Revolutionary Power of Paddleboats.”

SummarySummary
Title and Title and 
AuthorAuthor

Topic Topic 
ClearClear

Main Ideas Main Ideas 
in Orderin Order

Supporting Supporting 
DetailsDetails

#1
#2

Preparing for Constructed Response

As you read “Steam Rising,” note which details are most important 
for a general understanding of the topic. These details support the 
main ideas and should be included in an eff ective summary; less 
important details should be excluded.

 Informational Text Focus Informational Text Focus

 Reader/Writer 
Notebook

Use your RWN to complete the 

activities for these selections.

Context Clues Sometimes writers give 

clues to a word’s meaning within a pas-

sage or sentence. Look at this sentence: 

Although it was once very popular, the 

steamboat is an old, antiquated form of 

travel. How do the clues shown below help 

you understand what antiquated means?

Vocabulary

antiquated (AN tuh kway tihd) adj.: old-

fashioned. The steamboat is antiquated 

technology by today’s standards.

prototype (PROH tuh typ) n.: fi rst or orig-

inal model of something. After seeing 

the prototype, the investors were willing 

to fund the building of steamboats.

monopoly (muh NAHP uh lee) n.: total 

control over a particular business. No 

one else could make money from steam-

boats because Fulton had a monopoly.

ARTICLE/SUMMARIES

To read more articles like this, go to the interactive 
Reading Workshops at:

L8-455

Learn It Online

once

old

antiquated

 Informational Skills Compare an original 
text to a summary; evaluate a summary.
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Your Turn
Get Started Brainstorm a list of 

issues in your RWN. Then, make a 

chart to evaluate the issues. After 

reviewing the chart, choose the 

best issue for your essay.

 Next, write a thesis state-
ment. Make sure your thesis tells 

both your issue and your point of 

view.

Write with 
a Purpose
Write a persuasive essay support-

ing your position on an important 

issue. Your purpose is to explain 

your point of view and give your 

audience good reasons to agree 

with you. Take into account the 

concerns of your audience, which 

may consist of classmates, teach-

ers, parents, school board mem-

bers, or local newspaper readers.  

A Good Persuasive Essay
• includes a thesis statement 

that clearly states a position on 

an issue

• presents at least three strong 

reasons to support the position

• supports each reason with evi-

dence, logical arguments, and 

possibly emotional appeals

• is clearly organized and pres-

ents a consistent point of view

• anticipates objections and 

addresses counter arguments

• concludes with a restatement 

of the writer’s position and pos-

sibly a call to action

See page 582 for complete rubric.

Idea StartersIdea Starters
Think about current controversies 

in these areas: 

• neighborhood changes, such as 

a new mall or park

• school dress code

• extended school year

• limits on Internet access

• leash laws for dogs

• making “volunteer” work 

mandatory

Peer Review
Ask a partner to review your three 

best ideas. Ask which idea your 

partner thinks would make the 

most interesting essay. You might 

also ask your partner’s opinion 

on each issue. If you fi nd out that 

you and your partner disagree, 

consider choosing that topic. Your 

goal could be to change your 

partner’s mind.

Learn It Online

Th ink as a Reader/Writer In your daily conversations you 
often fi nd yourself explaining and defending your ideas. In this workshop 
you’ll write an essay in which you present an opinion and try to persuade 
others to agree with you. Before you begin, read these excerpts from       
Dr. Martin Luther King, Jr.’s, powerful “I Have a Dream” speech (page 529), 
 delivered on August 28, 1963, in Washington, D.C.

I say to you today, my friends, that in spite of the 
diffi  culties and frustrations of the moment I still have 
a dream. It is a dream deeply rooted in the American 
Dream. 

I have a dream that one day this nation will rise up 
and live out the true meaning of its creed: “We hold these 
truths to be self-evident; that all men are created equal.”

I have a dream that one day on the red hills of Georgia 
the sons of former slaves and the sons of former slave 
owners will be able to sit down together at the table of 
brotherhood. 

I have a dream that one day even the state of 
Mississippi, a desert state sweltering with the heat of 
injustice and oppression, will be transformed into an 
oasis of freedom and justice. 

I have a dream that my four little children will one day 
live in a nation where they will not be judged by the color 
of their skin but by the content of their character. . . .

When we let freedom ring, . . . we will be able to speed 
up that day when all God’s children . . . will be able to 
join hands and sing . . . “Free at last! Free at last! Th ank 
God almighty, we are free at last!”

Think About the Professional Model
With a partner, discuss the following questions about the model.
1. What opinion does King support in this speech? How does he support 

this opinion in this excerpt?
2. What was King’s purpose for writing? Was he successful? 

Prewriting
Choose an Issue
An issue is a subject about which people disagree. When choosing 
an issue to write about, try to fi nd something that is controversial and 
important to many people. Brainstorm issues with a partner or small 
group. Evaluate possible ideas by completing a chart like the one below. 
If you can answer “yes” to all three of the questions, you may have found 
a great issue for your essay.

What are some 
possible issues?

Is the issue 
debatable?

Do I have strong 
feelings about the 
issue?

Would other people 
have strong feelings 
about the issue?

leash laws in local 

parks

Yes. Some people 

think dogs should 

always be on leashes.

No. My dog would 

run away if it was off  

leash.

Yes. Some dog owners 

want no-leash hours 

before 9 am and after 

9 pm.

starting a paper 

recycling program at 

our school

Yes. Some people 

think recycling is 

too much trouble, 

but others think it is 

important.

Yes. I believe that 

what we do to the 

planet today will 

aff ect it—and us—

in the future.

Yes. Some of my 

friends are worried 

that we are destroying 

the planet.

Write a Thesis Statement
Where do you stand on the issue you have chosen? In a persuasive essay, 
your thesis statement, or opinion statement, should identify the issue 
and make your position clear. A good thesis is focused and consistent; it 
establishes a tone that will prepare the reader to consider your point of 
view. Here is a formula you can follow for writing your thesis statement:

issue
starting a paper-recycling program 

at our school

+
point of view

We need to start one.

=

thesis statement
We need to start a paper-recycling program 

at our school.

Persuasive Writing

 King 
acknowledges 

his audience’s 
feelings. 

 Quoting a 
well-known 
authority, the 
U.S. Declaration 
of Independence, 
supports his 
position.

 King restates his 

main point in 
fresh ways, adding 
more details.

 He makes an 
emotional 

appeal and a call 

to action.

 Reader/Writer 
Notebook

Use your RWN to complete the 

activities for this workshop.

An interactive graphic organizer can help you gener-
ate and organize essay ideas. Try one at:

L8-575

 

 Writing Skills Write persuasive essays or 
articles; include appeals to logic; include emotional appeals; 
include a call to action; support persuasive arguments and 
opinions with reasons and evidence.
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Scoring Rubric
You can use one of the rubrics below to evaluate your persuasive essay 
from the Writing Workshop or from the activity on the next page. Your 
teacher will tell you which rubric to use.

6-Point Scale

Score 6 Demonstrates advanced success
• focuses consistently on a clear and reasonable position

• shows eff ective organization throughout, with smooth transitions

• off ers thoughtful, creative ideas and reasons

• supports a position thoroughly, using convincing, fully elaborated reasons and evidence

• exhibits mature control of written language

Score 5 Demonstrates profi cient success
• focuses on a clear and reasonable position

• shows eff ective organization, with transitions

• off ers thoughtful ideas and reasons

• supports a position competently, using convincing, well-elaborated reasons and 

evidence

• exhibits suffi  cient control of written language 

Score 4 Demonstrates competent success
• focuses on a reasonable position, with minor distractions

• shows eff ective organization, with minor lapses

• off ers mostly thoughtful ideas and reasons

• elaborates reasons and evidence with a mixture of the general and the specifi c

• exhibits general control of written language 

Score 3 Demonstrates limited success
• includes some loosely related ideas that distract from the writer’s position

• shows some organization, with noticeable gaps in the logical fl ow of ideas

• off ers routine, predictable ideas and reasons

• supports ideas with uneven reasoning and elaboration

• exhibits limited control of written language 

Score 2 Demonstrates basic success
• includes loosely related ideas that seriously distract from the writer’s persuasive purpose

• shows minimal organization, with major gaps in the logical fl ow of ideas

• off ers ideas and reasons that merely skim the surface

• supports ideas with inadequate reasoning and elaboration

• exhibits signifi cant problems with control of written language 

Score 1 Demonstrates emerging eff ort
• shows little awareness of the topic and purpose for writing

• lacks organization

• off ers unclear and confusing ideas

• demonstrates minimal persuasive reasoning or elaboration

• exhibits major problems with control of written language

4-Point Scale

Score 4 Demonstrates advanced success
• focuses consistently on a clear and reasonable 

position

• shows eff ective organization throughout, with 

smooth transitions

• off ers thoughtful, creative ideas and reasons

• supports a position thoroughly, using convincing, 

fully elaborated reasons and evidence

• exhibits mature control of written language

Score 3 Demonstrates competent success
• focuses on a reasonable position, with minor 

distractions

• shows eff ective organization, with minor lapses

• off ers mostly thoughtful ideas and reasons

• elaborates reasons and evidence with a mixture of 

the general and the specifi c

• exhibits general control of written language 

Score 2 Demonstrates limited success
• includes some loosely related ideas that distract 

from the writer’s position

• shows some organization, with noticeable gaps in 

the logical fl ow of ideas

• off ers routine, predictable ideas and reasons

• supports ideas with uneven reasoning and 

elaboration

• exhibits limited control of written language 

Score 1 Demonstrates emerging eff ort
• shows little awareness of the topic and purpose for 

writing

• lacks organization

• off ers unclear and confusing ideas

• demonstrates minimal persuasive reasoning or 

elaboration

• exhibits major problems with control of written 

language

Persuasive Essay
When responding to a prompt, use what you’ve learned from your read-
ing, writing your persuasive essay, and studying the rubrics on page 582. 
 Use the steps below to develop a response to the following prompt.

Writing Prompt
Think about an important debate that is happen-
ing at your school or your community. Which side 
do you agree with? Write an essay in which you 
take a position on this issue and persuade readers 
to agree with you. Support your position with per-
suasive reasons. 

Study the Prompt
Begin by reading the prompt carefully. Circle or 
underline key instructional words: debate, posi-
tion, persuade, reasons. Re-read the prompt to 
make sure you understand your task.

Then, note what is required of your essay: 
stating the issue on which you have an opinion, 
persuading your reader to agree with you, and 
provide evidence for your argument. Tip: Spend 

about fi ve minutes studying the prompt.

Plan Your Response
First, you must think of an issue that you have 
strong feelings about and that lends itself to rea-
sonable arguments on both sides. Make sure you 
choose an issue that you know a good deal about. 
Once you understand your task and have settled 
on your subject:
• write down your thesis statement (what is the 

issue, and what is your position on it?) 
• jot down two or three reasons that support your 

position (examples, statistics, anecdotes, direct 
quotations)

• consider how you’ll address possible counter-
arguments

• write down the call to action that you’ll propose 
to the reader. 

Tip: Spend about ten minutes planning your response.

Respond to the Prompt
Begin your essay even if you’re not sure what to 
write. It may help to follow these guidelines: 
• In your introduction, state the issue clearly. 

Provide any background information the reader 
may need to know. Finally, state your position 
on the issue.

• In the body of your essay, present each support-
ing reason in a separate paragraph. You may 
also want to address counterarguments.

• In the conclusion, restate your thesis and con-
sider giving readers a call to action. 

Tip: Spend about twenty minutes writing your draft.

Improve Your Response
Revising Go back to the key aspects of the 
prompt. Is your thesis stated clearly? Did you pro-
vide enough evidence to support your opinion? 

Proofreading Take a few minutes to proofread 
your essay to correct errors in grammar, spelling, 
punctuation, and capitalization. Make sure all your 
edits are neat, and erase any stray marks.

Checking Your Final Copy Before you turn your 
essay in, read it one more time to catch any errors 
you may have missed. Tip: Save ten minutes to improve 

your paper.

Persuasive Writing
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Informational Text Focus
If you’ve ever read a web site or followed a technical 
manual, you’ve been reading informational text. 
The skills you use in this type of reading are 
diff erent than the ones you use for literary text. 
Informational Text Focus helps you gain the skills 
that will enable you to be a more successful reader 
in daily life and on standardized tests. 

Preparing for Standardized Tests
Do you dread test-taking time? Do you 
struggle over reading the passage and then 
choosing the correct answer? Preparing for 
Standardized Tests can reduce your “guesses” 
and give you the practice you need to feel 
more confi dent during testing.

Writing Workshop
Does a blank piece of paper send shivers up your 
spine? The Writing Workshop will help you 
tackle the page.  It takes you step-by-step through 
developing an eff ective piece of writing.  Models, 
annotations, graphic organizers, and charts take the 
“What now?” out of writing for diff erent purposes 
and audiences.

Comparing Texts
You probably compare people, places, and things 
all the time, such as a favorite singer’s new songs 
with her previous album.  In Comparing Texts, you 
will compare diff erent works—sometimes by the 
same author, sometimes by diff erent authors—that 
have something in common.

Preparing for Timed Writing
What’s your idea of a nightmare? Maybe it’s trying 
to respond to a writing prompt. Preparing for 
Timed Writing helps you practice for on-demand, 
or timed, writing so that you can realize your 
dreams of success.
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